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- For Fingering D,: noticeable similarities in the global behaviour for the 3 methods:
- The general evolution trends of the EFPs for the different regimes are consistent (except for regime 3 for the impedance)
- The absolute values of the EFPs are consistent (except for regime 2 and the simulations)
- Influence of the virtual embouchure on the simulated sounds
- For all the fingerings
- The precision of the intonation predictions remains low: not reasonable to make accurate predictions of the intonation from the
impedance. Results 1in progress for the simulations. ..
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